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Don’t forget to compost or recycle when you’re done!

Experimentalism and conceptual-
ism in art can sometimes register 
as cold, emotionless, or inhuman, 
given their emphasis on ideas over 
appearances. Sadly, I think this 
impression turns people off of ex-
perimental literature, people who 
might otherwise enjoy the amaz-
ing variety of brain-tickling writing 
produced in this genre. I would like 
to argue that experimentalism is 
deeply human, as human as lan-
guage itself.
In turns fanciful, bizarre, surpris-
ing and insightful, “experimental” 
is quite a large category. So what 
what makes something an exper-
iment? Well, every experiment 
has a question, a hypothesis, the 
experimenter wants to test. Just 
like in a research laboratory, the 
experimental writer identifies the 
variables they will control and 
manipulate to test their question, 
then performs as many trials as 
necessary to produce their results. 
Sometimes it works as expected 
first try, sometimes things don’t go 
as planned.
The most exciting aspect of this 
process, to me at least, is that your 
results are somewhat unpredict-
able. The whole operation is mo-
tivated by curiosity: What happens 
if I try it like this? How about like 
that? Every experiment, success 
or failure, is useful. Experimental-
ism is a form of “systemized play,” 
and play is about as human as it 
gets.
There is always a human partic-
ipant in these activities. An ex-
periment is rendered on or with a 
subject, and is performed by an 
observer. Art is similar, though its 
embodiment is multiplied by its 
audience, reenacted in each brain 
that engages with it. So what if pure 
conceptualism negates traditional 
notions of readerly engagement 
with a text? Who cares if abstract 
art doesn’t have a referent? Their 
ideas are no less a part of human 
expression.
Editing filling Station gives me the 
chance to participate in the ex-
pression of human curiosity, and 
it’s a wild ride. I encourage you to 
subscribe, volunteer, or share your 
work with us at fillingstation.ca.

- Kyle Flemmer, Managing Editor
filling Station Magazine



Toad Hex is a production of Gytha 
Press (Liz McCord and AD Sar-
jeant) in Calgary, AB on the territo-
ry of the Treaty 7 peoples.
Our contributors include (clock-
wise from top-right) Front: Sofia 
Elidrissi, Mao (Kun Chen), Chris 
Zajko; Back: Nicole Brunel, Chris-
topher Savage, Jillian Fleck; Arti-
cle: Kyle Flemmer. Special Thanks 
to our promotional partner, filling 
Station Magazine. If you’re a West-
ern Canadian comics creator and/
or artist, we want to see your stuff! 
Submit your portfolio or a link to 
your previous work via our contact 
page at GYTHAPRESS.ORG. Do 
not send submissions or pitches.
We’re “GythaPress” on your SM of 
choice.
Toad Hex & Gytha Press run on 
donations from excellent people 
like you! Your donations help 
us make amazing comics, art 
and lit that might not otherwise 
be seen or heard. To help us do 
more, you can donate right now 
via your mobile device scanning 
the QR code, or at to GYTHA-
PRESS.ORG/SUPPORT-US.

Greetings, Children of Darkness, from Gytha Press! This is our third issue of 
Toad Hex, our tri-annual mag, and we are proud to complete our first mystic 
yearly cycle. Three is a magic number, dear wyrd readers. Trigonometry, pi, 
colour theory and musical chords all come in threes and now so does Toad 
Hex! This time we’ve partnered with filling Station literary and arts Magazine 
– and if anyone has experience with the dark art of experimental publications, 
it’s filling Station. As always, we don’t take money from our partners. We just 
believe in the great work these organizations are doing. Toad Hex provides 
a space for emerging Western Canadian artists, through your donations. If 
you’ve been thinking about how to best support your local arts commu-
nity for a very affordable price, go to gythapress.org or our QR code to 
donate. Help us Hex! 

-Elizabeth McCord, Executive Director, Gytha Press


